ELGINS MARBLES INFORMATION:

 KEEP THEM IN THE UK! Vs. GIVE THEM BACK TO GREECE!
1. This Information is from the British Museum website. It briefly explains what the Elgin Marbles are. 
“What are the Elgin Marbles.” Trustees of the British Museum. 11-2-2009. <http://www.britishmuseum.org/explore/highlights/article_index/w/what_are_the_elgin_marbles.aspx>.

The 'Elgin Marbles' is a popular term that in its widest use may refer to the collection of stone objects - sculptures, inscriptions and architectural features - acquired by Lord Elgin during his time as ambassador to the Ottoman court of the Sultan in Istanbul. More specifically, and more usually, it is used to refer to those sculptures, inscriptions and architectural features that he acquired in Athens between 1801 and 1805. These objects were purchased by the British Parliament from Lord Elgin in 1816 and presented by Parliament to the British Museum.
The collection includes sculptures from the Parthenon, roughly half of what now survives: 247 feet of the original 524 feet of frieze; 15 of 92 metopes; 17 figures from the pediments, and various other pieces of architecture. It also includes objects from other buildings on the Acropolis: the Erechtheion, the Propylaia, and the Temple of Athena Nike.
In the nineteenth century the term 'Elgin Marbles' was used to describe the collection, which was housed in the Elgin Room at the British Museum, completed in 1832, where it remained until the Duveen Gallery (Room 18) was built.
Material from the Parthenon was dispersed both before and after Elgin's time. The remainder of the surviving sculptures that are not in Athens are in museums in various locations across Europe. The British Museum also has other fragments from the Parthenon acquired from collections that have no connection with Lord Elgin.
2. This information is also from the British Museum. It lays out their position for why the marbles were originally taken and why they should remain in Britain. 
“The Parthenon Sculptures.” The Trustees of the British Museum. 11-2-2009. <http://www.britishmuseum.org/the_museum/news_and_press_releases/statements/the_parthenon_sculptures.aspx.>.
The position of the British Museum Trustees and common misconceptions:
Periodically, the question of where the surviving sculptures from the Parthenon should now be displayed becomes a subject of public discussion. This page provides key information for understanding the complex history of the Parthenon and its sculpture. The main arguments of the debate are also presented here. For another view, see the website of the Hellenic Ministry of Culture.

What is the Parthenon and how did the sculptures come to London?
The Parthenon in Athens is a building with a long and complex history. Built nearly 2,500 years ago as a temple dedicated to the Greek goddess Athena, it was for a thousand years the church of the Virgin Mary of the Athenians, then a mosque, and finally an archaeological ruin. The building was altered and the sculptures much damaged over the course of the centuries. The first major loss occurred around AD 500 when the Parthenon was converted into a church. When the city was under siege by the Venetians in 1687, the Parthenon itself was used as a gunpowder store. A huge explosion blew the roof off and destroyed a large portion of the remaining sculptures. The building has been a ruin ever since. Archaeologists worldwide are agreed that the surviving sculptures could never be re-attached to the structure.

By 1800 only about half of the original sculptural decoration remained. Between 1801 and 1805 Lord Elgin, the British ambassador to the Ottoman Empire of which Athens had been a part for some 350 years, acting with the full knowledge and permission of the Ottoman authorities, removed about half of the remaining sculptures from the fallen ruins and from the building itself. Lord Elgin was passionate about ancient Greek culture and transported the sculptures back to Britain. The arrival of the sculptures in London had a profound effect on the European public, regenerating interest in ancient Greek culture and influencing contemporary artistic trends.

These sculptures were acquired from Lord Elgin by the British Museum in 1816 following a Parliamentary Select Committee enquiry which fully investigated and approved the legality of Lord Elgin’s actions. Since then the sculptures have all been on display to the public in the British Museum, free of entry charge.

Where can the surviving sculptures from the Parthenon be seen?

Sculptures surviving from the Parthenon are located in museums in eight different countries. The majority of the sculptures are roughly equally divided between Athens and London, while important pieces are also to be found in other major European museums, including the Louvre and the Vatican.

1. Parthenon Sculptures in Athens

Recently the Greek authorities have continued the process of removing the sculptures from the Parthenon, work that began over 200 years ago. Nearly all of the sculptures have now been removed from the ruin. Those of the sculptures in Athens will be transferred to the New Acropolis Museum when work on it is completed (due in 2008).

2. Parthenon Sculptures in London

The sculptures in London, sometimes known as the ‘Elgin Marbles’, have been on permanent public display in the British Museum since 1817, free of charge. Here they are seen by a world audience of five million visitors a year and are actively studied and researched to promote worldwide understanding of ancient Greek culture. The Museum has published the results of its research extensively.
3. Parthenon Sculptures in other museums

The following institutions also hold sculpture from the Parthenon:

Musée du Louvre, Paris
Vatican Museums
National Museum, Copenhagen
Kunsthistorisches Museum,Vienna
University Museum, Würzburg
Glyptothek, Munich

What has the Greek Government asked for?


Since the early 1980s Greek governments have argued for the permanent removal to Athens of all the Parthenon Sculptures in the British Museum. The Greek government has also disputed the British Museum Trustees’ legal title to the sculptures. For more information on the Greek Government’s official position, see the website of the Hellenic Ministry of Culture: www.culture.gr
What is the British Museum’s position?

The British Museum’s Trustees argue that the Parthenon Sculptures are integral to the Museum’s purpose as a world museum telling the story of human cultural achievement. Here Greece’s cultural links with the other great civilizations of the ancient world, especially Egypt, Assyria, Persia and Rome, can be clearly seen, and the vital contribution of ancient Greece to the development of later cultural achievements in Europe, Asia, and Africa can be followed and understood. The current division of the surviving sculptures between museums in eight countries, with about equal quantities present in Athens and London, allows different and complementary stories to be told about them, focusing respectively on their importance for the history of Athens and Greece, and their significance for world culture. This, the Museum’s Trustees believe, is an arrangement that gives maximum public benefit for the world at large and affirms the universal nature of the Greek legacy.

3. Another piece from the British Museum. This one bluntly states how they will not return the pieces and why.

“The Parthenon Marbles: Stewardship.” The Trustees of the British Museum. 11-2-2009.<http://www.britishmuseum.org/explore/highlights/article_index/p/the_parthenon_stewardship.aspx>.
The British Museum holds in trust for the nation and the world a collection of art and antiquities. The Parthenon sculptures have been an integral part of this collection for the best part of 200 years. They are displayed in purpose-built galleries seen every year by millions of visitors, free of charge.

The Museum is committed to the permanent display and interpretation of its collection, communicating to a world audience and providing an international context where cultures can be compared and contrasted across time and place. The sculptures from the Parthenon have come to act as a focus for Western European culture and civilisation, and have found a home in a museum that grew out of the eighteenth-century 'Enlightenment', with its emphasis on developing a shared common culture that goes beyond national boundaries.

The Museum is always developing new ways of promoting the understanding of the sculptures by the widest possible audience. It does this through educational and scholarly programmes, through publication and through its display of the sculptures, which is constantly reviewed. The Museum maintains close contact with its colleagues in Athens, including those concerned with the archaeology and restoration of the Acropolis.

Against the background of this broad moral responsibility, the legal status of the Parthenon sculptures is clearly defined. The Trustees of The British Museum hold its collections in perpetuity by virtue of the power vested in them by The British Museum Act (1963).

4. This article was written by the great great grandson of Lord Elgin in 2009. He advocates for keeping the pieces in Britain as well.
Bruce, Alastair. “MPs Pusing Elgin Marbles Back to Greece.” 08-01-2009. Elginism.com. 11-02-2009. <http://www.elginism.com/20090108/1682/#more-1682>.

Two MPs championing the return of the Elgin Marbles to Greece this year, to mark the opening of a new museum at the ancient Acropolis in Athens, have sent letters out this week to all their fellow legislators recruiting Parliamentary support.

My interest in this is because the marbles were brought back to Britain from Athens by my Great Great Great Grandfather, Thomas Bruce, 7th Earl of Elgin, at the start of the 19th century. He was passionate about antiquities and wanted to preserve them from the destruction they faced, at a time when war and local indifference was grinding away at the edifice.

But the process broke him and he was forced to sell them to the Government in 1816. They were put into the British Museum and have been there ever since – owned by us all, in trust for the world.

Eddie O’Hara (MP for Knowsley South) and Andrew George (MP for St Ives), who are part of Marbles Reunited, have put down an Early Day Motion, which is a sort of mood barometer on Parliament, to see if there is a will to do this.

If Britain repatriates the Elgin Marbles, it will not be long before every country in the world puts in claims for items displayed in the British Museum to be returned. Museums in London, New York and elsewhere might face a mass repatriation from the precedent.

My family have little influence in this debate but we would be sad if the Elgin Marbles left. It is interesting that almost the first pronounced decision of Tony Blair’s government in 1997 was that the Elgin Marbles would not be going back to Greece.
5. This article was originally published in a Greek magazine and explores some reasons why people think the Greeks ‘failed to protect the marbles.’

Smith, Graeme & Lyst, Catherine. “Greeks Failed to Protect Marbles.” 15-01-2004. Elginism.com. 11-02-2009. <http://www.elginism.com/20040115/1039/.>.

THE Greeks cannot be trusted to look after the 2500-year-old Elgin marbles, which were taken from the Parthenon almost two centuries ago, Lord Elgin said yesterday. Greece wants the marbles returned to their home in time for this year’s Olympic Games and has been backed by a campaign in Britain that has won the support of MPs and public figures including Dame Judi Dench and Vanessa Redgrave.

The British Museum, which bought the marble sculptures from Elgin and houses them, has refused to hand them over despite the campaign, which has been running for more than 40 years. Lord Elgin yesterday said the Greeks had failed to protect their artefacts from pollution and the marbles should not be given back. They were taken from the Parthenon by Thomas Bruce, the seventh earl of Elgin, for his mansion, Broomhall in Fife, which was designed in the classical Greek style. At the time the earl was British ambassador to the Ottoman empire and the Turks, who had conquered Greece, granted him permission to remove the sculptures, which were of no cultural significance to them. However, they never made it to Broomhall, now home to the eleventh earl of Elgin, who made clear yesterday he does not think they should go back to Greece.

Lord Elgin, a 79-year-old descendant of Robert the Bruce, said his ancestor would have claimed he took the stones to preserve them from desecration, and the 42 pieces he left in Athens, because they were in superb condition, had now rotted away. Lord Elgin was challenged by Robin Cook, the former foreign secretary. He said: “They belong in Athens. We had half of them, the Greeks had the other half, but you can only just see them as a whole when they are united. The only way to unite them is to put them back where they belong.” Mr Cook compared Lord Elgin’s removal of the marbles to a foreigner taking part of Nelson’s column. “It’s as if someone had hacked off Nelson’s head and taken it abroad, and we were left with the stomach and the legs,” he said. “Does anyone imagine we would rest in these circumstances?”

Last night, a spokeswoman for the Greek consulate in Glasgow said Greeks in Scotland would be offended by Lord Elgin’s comments. “Of course we are able to look after the marbles,” she said. “It would be really nice if they could be returned so people could admire them in the place where they originated.” Talks about the future of the marbles are expected to take place over the next few weeks. Under new proposals the British Museum would retain ownership.

The Greek government is building a museum at the foot of the Acropolis to house the artefacts. The British Museum would be given its own annexe and would have responsibility for the marbles’ conservation.

6. This quote was given by Evangelos Venizelos, the Greek Minister of Culture, who wants the marbles returned.
Venizelos, Evangelos. 2004-2006. Marbles Reunited. 11-02-2009. <http://www.marblesreunited.org.uk/>.

"The request for the return of the Parthenon Marbles is not made merely by the Greek nation or in the name of history, but in the name of the World's Cultural Heritage. Indeed, until restitution is made, the mutilated monument will be seen as a sad reproach to that heritage."

7. This quote was given by Melina Mercouri, the former Hellenic Republic Minister of Culture (in Greece). She also explains why the marbles should be returned.
Mercouri, Melina. Elginism.com. 11-02-2009. <http://www.elginism.com/>.

“You must understand what the Parthenon Marbles mean to us. They are our pride. They are our sacrifices. They are a tribute to the democratic philosophy. They are our aspirations and our name. They are the essence of Greekness.”

8. This article shows both sides of the conflict, but raises good points about each.

Petrova, Ekaterina. “Ancient Greece’s Elgin Marbles Stand at the Centre of a 200-Year Long Great Ado.” 18-09-2008. Elginism.com. 11-02-2009. <http://www.elginism.com/20080918/1344/>.

During his term as British ambassador to the Ottoman Empire at the turn of the nineteenth century, Thomas Bruce, Seventh Earl of Elgin, already knew his actions were controversial and that he might go down in history as a “vandal.” But he most likely did not anticipate that, 200 years on, the heated international dispute he caused would continue to rage with full force.

Almost two centuries after the British diplomat controversially acquired and brought to Britain precious pieces of the Acropolis in Athens, the British Museum still refused to return them to Greece. The Elgin Marbles have in the past couple of decades become emblematic for disputes over the ownership of cultural heritage objects between wealthier countries and nations that boast ancient sites on their territory.

As British ambassador and an antiques enthusiast, Elgin obtained an ambiguous permission from the Ottoman authorities to remove pieces from the Acropolis in Athens, then under the Ottoman Empire’s rule. According to some accounts, the Earl was also motivated by a desire to preserve the statues from Ottoman neglect and damage.

Between 1801 and 1812, about half of the Parthenon’s surviving sculptures were removed – which damaged not only the Parthenon but also the marbles which had to be cut up in order to be transported to England by sea, at the Earl’s significant expense.

The Elgin Marbles, also known as the Parthenon Marbles, include more than half of the surviving decorative sculptures of the Parthenon and some objects from other Acropolis buildings, such as pediment figures, metope panels depicting battles between the Lapiths and the Centaurs and various friezes.

After a public debate in Britain– in which admiration for the statues was mixed with harsh criticism for Elgin (poet Lord Byron allegedly called him “a dishonest and rapacious vandal”), in 1816 the marbles were purchased by the government and displayed in London’s British Museum where they stand to this day.

Since World War II, subsequent Greek governments have questioned the statues’ ownership, repeatedly insisting for their return to Greece, although it looks like they will remain in Britain for the time being.

Among Britain’s arguments is that keeping them in London makes them part of a world heritage collection, available for the whole world to enjoy. Another point cited often is that the pollution in Athens could damage the marbles if they are returned.

In response to these assertions and in efforts to reclaim the marbles, Greece recently had the New Acropolis Museum built in close vicinity of the Parthenon in Athens. Designed by Swiss-French architect Bernard Tschumi and equipped with state-of-the-art technology for protection and preservation, the institution is intended to house the reunited Parthenon sculptures. Expected to officially open in late 2008 or early 2009, the museum will display plaster copies of the marbles owned by Britain, covered by a veil to make it clear that they are replicas.

The case with the classical Greek marbles, possessed and displayed by the British Museum, is not unique but it is emblematic. There is hardly a great museum in the Western world that does not boast in its collection objects dubiously acquired during colonialism – the Egyptian antiquities in the Louvre in Paris and the Greek and Roman ancient sculptures in Berlin’s Pergamon Museum are just two other examples.

In recent years, there has been a noticeable move towards the restitution of ancient objects to their countries of origin – in 2007, for example, Greece managed to reclaim from the Getty Museum in Los Angeles an ancient gold wreath it claimed was looted from its soil.

In an act of good faith and as part of its broader campaign against the illegal acquisition of antique objects, as BalkanTravellers.com reported in February, Greece returned to Albania two ancient marble statues of Artemis and Apollo, stolen in the early 1990s from the ancient city of Butrint, located in the southern part of present-day Albania.

And while, on the one hand, returning cultural heritage objects to the countries they came from seems fair, fulfilling all restitution claims would empty most of the world’s great museum and scatter important artefacts, making them less accessible to the public at large.

Beside the two extreme options of either remaining property of the British Museum or being returned to Greece, other middle-ground alternatives may be feasible. One such alternative may be similar to the pre-World War II partage policy, in which wealthier institutions and countries financed archaeological work in poorer countries and then shared the finds with the host nations. For now, it remains to be seen how, if it all, the dispute over the Elgin Marbles will be settled.

In the meantime, you know where to find them!
9. This article talks about the great Anglo-Scottish poet, Lord Byron, and how Greece honored him for his position on the return of the Elgin Marbles. 

“Greece to Officially Honour Lord Byron.” 16-10-2008. Elginism.com. 11-02-2009. <http://www.elginism.com/20081018/1438/>.

Greece decided on an official day on which it will honour Lord Byron and other foreigners who participated in the war for Greek independence from the Ottoman Empire at the beginning of the nineteenth century.

A decree, signed by Greek President Karolos Papoulias, declared April 19 as the Day of Greekophilia and international solidarity.

April 19 was the day on which Lord Byron died in 1824, as he was preparing an attack on the Turkish-held fortress of Lepanto, at the mouth of the Gulf of Corinth.

Some sources claim that had Byron lived, he might have been declared King of Greece. The Anglo-Scottish Romantic poet, who in addition to his work is known for his extravagant lifestyle and travels through the Balkans, is revered by Greeks as a national hero, because of his participation in fight against the Ottoman Empire in the Greek War of Independence between 1821 and 1829.

Lord Byron also seems to have served Greece in other causes too. As BalkanTravellers.com wrote, he was one of the biggest critics of Thomas Bruce, Seventh Earl of Elgin. After the latter controversially acquired and brought to Britain precious pieces of the Acropolis in Athens, which eventually became known as the Elgin Marbles, Lord Byron allegedly called him “a dishonest and rapacious vandal.” The attack, however, did not yield the desired results and the marbles are still on display at London’s British Museum.
10. This article uses rather up to date arguments for why they believe Britain must return the pieces. 

Mottas, Nicholas. “Britain must rethink the case of Parthenon Marbles Restitution.” 26-10-2008. Elginism.com. 11-02-2009. <http://www.elginism.com/20081027/1487/>.

It was in 1801 when the then British ambassador in Constantinople, Thomas Bruce (the known as Lord Elgin), obtained a firman from the Ottoman authorities taking permission to remove sculptures from the Athens’ Parthenon. Two centuries later - in fact 207 years later - the British capital, London, is preparing to host the 30th Olympiad in 2012. The ancient masterpieces of the Parthenon still remain in the British Museum, around 2440km far from their original place, as long as the Greek demand for the Marbles restoration has been collided to the years-long denial of the Museum’s administration. However, two facts create a new dynamic in favour of the campaign for the restitution of the Parthenon sculptures: the construction of the New Acropolis Museum and the 2012 London Olympics.

A fundamental argument of the British side was that, in Athens, there wasn’t a proper place to accommodate and expose the Parthenon antiquities. But this claim is no longer valid. A brand new place, the New Acropolis Museum, is going to open its gates to visitors and tourists in early 2009. Designed by the renowned architect Bernard Tschumi, the new Museum is located in the foot of the Acropolis rock, facing the landmark of Democracy. The British Museum is located in central London. But, as far as we know, the ancient sculptures were removed from the Parthenon and not from Trafalgar Square - therefore, a reasonable and understandable point is that the proper place for their public display is near their authentic environment. Moreover, the administration of the British Museum still argues that a possible restoration of the Parthenon Marbles back to Greece would set a ‘precedent’ which could lead to the emptying of the Museums. But, that point of view seems to ignore something: the fact that the demand for the restitution of the ancient Greek antiquities consists a unique case, based on the need to reunify a great monument of humanity. That because the Marbles which were taken away by Lord Elgin are an integral part of the Parthenon itself. Therefore, their display in their original place, in sight of the Parthenon, would certainly give a thorough understanding of the historical and cultural context of the Acropolis as a whole. In London, the visitor can only see some - impressive but divided - parts of a mutilated monument.

Until today, the British side refuses to return the Parthenon Sculptures back to Greece. But the 2012 London Olympics are less than four years away. And, to be honest, I try to imagine the time when the organizers of the Games will visit the archaelogical site of ancient Olympia in order to receive the Olympic Flame - I guess it will be a quite uncomfortable situation, when the flame will be travelling from Greece to Britain while the Parthenon Marbles will still be remaining in London. Thats why the two sides have to talk to each other, to discuss the issue again and reach a fair compromise. An agreement which would satisfy the years-long demand for the reunification of the Parthenon, without damaging the interests of the British Museum. It is possible.

Britain and Greece are two countries that share many decades of traditional friendship, alliance and co-operation. Furthermore, the majority of the Britons have expressed a positive stance towards the Restoration of the Parthenon Marbles and that should have been evaluated by their governments and the British Museum. That did not happen until now, but I strongly believe that there is a great opportunity with the 2012 Olympic Games. It is then when Britain could make a kind gesture which, as the unforgettable Melina Mercouri had said once, would ever honour its name.

11. An interesting article examining both sides of the issue and looking at it in terms of the broader context of museum pieces. If Britain looses the marbles, how safe would any museum loot be? A bit lengthy and difficult, but stick with it; it’s a good article!
Allan, Elkan. “Will Britain lose its Marbles? 05-02-1990. Salon.com. 11-02-2009. <http://www.salon.com/travel/feature/2000/02/05/marbles/index.html>.
The British Museum has lost its charm for many of the tourists who throng its galleries. The government of Greece has lately been kicking up such a stink over the museum's handling of the marbles that Lord Elgin took from Athens' Parthenon 200 years ago that its 6 million annual visitors are beginning to distrust the evidence of their eyes. How much of what they had always assumed was perfectly preserved treasure has been tarted up? How plausible is the museum's long-trumpeted claim to be a caring steward? How many of its 6.5 million exhibits should be there at all?
The story begins with a deal that Elgin struck in 1801. The Scottish Earl of Elgin, a passionate amateur collector of antiquities, had proposed himself for the post of British ambassador to Turkey's Ottoman Empire because of his health. He had syphilis, a disease which was to leave him as distressingly noseless as many of the chipped statues he collected, and the doctors recommended a warm climate.

Europe was in the grip of the Romantic revival, and he was obsessively keen to record and, if possible, obtain as many of the ancient Greek treasures now in the uncaring care of Turkey. His purpose, he wrote, was to improve the modern art of Great Britain by permitting its artists to see firsthand the greatest examples of sculpture ever made.

Ruling a wide swath of the ancient world, the potentates of Constantinople were pleased to accept bribes, gifts, money and munitions from the warring countries of England and France. In return, they gave permission to record, then sketch, then dismantle, and finally, transport the monuments and sculptures by earlier inhabitants of the empire they now ruled. They regarded the newfound passion of the European aristocracy and artists for ancient Greek artifacts as faintly ludicrous. But if the English and the French wanted to compete in carting those long-neglected relics halfway round the world, let them.

So it was that Elgin (called "Eggy" by his vivacious young bride) was able to wheedle and buy permission to collect any chunks of the Parthenon crowning Athens' Acropolis that had crashed to the ground, and, he airily assumed, any more that might possibly fall down in the future.

Built between 447 and 432 B.C., the Parthenon was a vast building masterminded by the Athenian statesman Pericles. Over the years, the Acropolis had many times been a battleground. In 1687 a Turkish powder magazine in the temple exploded after a direct hit by besieging Venetians, destroying a large part of it. The rubble was used as building material and rifled by souvenir hunters. All that was left intact of the three-dimensional art that had filled the building was part of the frieze and metopes (sculpted pictures) and some pediment sculptures.

Elgin set about dismantling 274 feet of the original 524-foot frieze, 15 of the metopes and 17 figures from the pediments. They ultimately filled over 100 large packing cases. That some of the best examples of Phidias' art broke into fragments while being lowered to the ground was unfortunate, but that did not stop Elgin from squirreling up the bits.

The treasures' subsequent adventures included sinking in shipwrecks, heavy-handed salvaging, being possessed by and rescued from Napoleon's fleet, and then lying, dispersed and neglected -- for many years awaiting transportation to London.

Elgin himself suffered imprisonment in France, the infidelity and divorce of his countess, worsening health and near-bankruptcy caused by the enormous cost of dismantling, transporting and storing 120 tons of marbles, which were finally piled up in the back garden of a house at the corner of Piccadilly and Park Lane.

Most distressing for Elgin was finding that his reputation had become that of a despoiler of an ancient civilization. His detractors were led by the mad, bad Lord Byron, whose hand probably carved on the Acropolis the lines, "Quod Non Fecerunt Gothi, Fecerunt Scoti" -- "What the Goths spared, the Scots have destroyed." In the bestselling narrative poem, "Childe Harold," Byron wrote:

The last, the worst, dull spoiler, who was he? 
Blush, Caledonia! such thy son could be! 
... Cold as the crags upon his native coast, 
His mind as barren and his heart as hard, 
Is he whose head conceiv'd, whose hand prepar'd 
Aught to displace Athena's poor remains ... 
Dull is the eye that will not weep to see 
Thy walls defac'd, thy mouldering shrines removed, 
By British hands ..."

But Napoleon met his Waterloo, and the loot that he had collected for the Louvre was sent back: The four horses from St. Mark's to Venice, Rubens' "Descent from the Cross" to Antwerp, the Medici Venus to Florence. And so, at last, victorious England was able to consider buying the Parthenon Marbles from Lord Elgin.

Elgin claimed that he personally had spent 62,440 pounds on bribes, workmen, transportation and storage -- roughly $10 million at today's prices -- but the best offer a government committee could come up with was 35,000 pounds. Reluctantly, he took it, and returned to Scotland to father eight children with a new countess, adding to the four already born to the first Lady Elgin. 

The British government handed the marbles over to the British Museum for safekeeping and preservation, but they soon fell victim to the misguided Romantic notion that all Greek art should be pristine white. In fact, the Parthenon Marbles were probably brightly painted when new and were certainly dark brown when removed by Elgin (although how much of that was grime and pollution is debatable). Nor did the Victorians like their sculptures incomplete: If noses, arms and genitalia had been chipped off, new ones were often stuck on.

Over the next century, the golden patina of the Elgin Marbles was scrubbed whiter and whiter until the final desecration, by order of Sir Joseph (later Baron) Duveen. The picture dealer had made millions of dollars selling often dubious and touched-up old masters to the new rich of the United States, and was now busily buying honors for himself. In 1928 he offered to build a new gallery for the British Museum to house the Elgin Marbles -- on condition that they were made more attractive to the public (and reflected more glory on himself).

On his orders, paid masons attacked the marbles with metal tools and Carborundum, leaving them whiter than white but -- according to the modern Greeks -- irreparably harmed. Dr. R.D. Barnett, then the museum's keeper of Western Asiatic antiquities, wrote a suppressed memo detailing his shock at seeing a laborer "day after day using hammer and chisel and wire brushes."

So damaged were the Elgin Marbles that they were placed behind barriers -- still there today -- so that the public could not get close enough to see the ravages. And serious scholars have always resented the way Duveen arranged them around the sides of his gallery, when they were meant to be seen as a continuous narrative as they were approached and circled.

In Elgin's day, the marbles were exhaustively studied by working artists, who had the benefit of naked models in poses echoing those of the statues. Today they are high on tourist lists and are, indeed, the very best value in London, as entry to the museum is free.

To get to the Duveen Gallery, turn left at the entrance and go through the stunning Egyptian collection. You won't see "Elgin" or "Marbles" written anywhere -- the collection is neutrally described as "Sculptures of the Parthenon."

Once inside, there is no sense of anticlimax. These really are what critics have praised for 200 years as simply the most magnificent sculptures in the world. Despite their incompleteness, despite their unnatural color, despite the poor arrangement, the sculptures come alive at a glance. You swear you can see the rippling of muscles and the sway of materials. Grace and beauty are meaningful terms here. The centerpiece of a family sacrifice is restrained and moving. The long parade of horses and riders is magnificent.

Oddly, for a noncommercial institution, the British Museum allows champagne and gourmet food parties in the gallery in return for high rental fees. The marbles have become a prized setting for corporate hospitality parties. These parties have got the Museum into more hot water, as guests are even permitted to be photographed in Ancient Greek fancy dress with the Elgin Marbles as a decorative background.

Sir Kenneth Alexander, a former trustee of the National Museum of Scotland, describes this as a "crass misuse of one of the world's greatest antiquities." Andrew Dismore, a Greek-speaking member of Parliament, says: "I am frankly dismayed at the attitude of the museum. What are we going to have next? Themed orgies in the Roman galleries?"

A museum publicist shrugs: "I am amazed that there should be any reaction to the museum holding dinners and receptions there. Everybody does it now."

At a symposium arranged by the museum to placate Greek activists in December, an official confessed for the first time that, "The way Duveen went about cleaning the sculptures was a scandal, and the way the museum tried and failed to cover it up was a scandal."

"The British Museum is not infallible; it is not the pope," admitted Dr. Ian Jenkins, deputy keeper of Greek and Roman antiquities. "Its history has been a series of good intentions marred by the occasional cock-up: The cleaning was such a cock-up."

But almost identical techniques, he said, including wire brushing and scraping with metal chisels, had been used in Athens in the 1950s on the Hephaesteum Temple. "And while people moralize about bribes paid by Lord Elgin 200 years ago, and protest about cleaning that happened 60 years ago, South Metope 1 and North Metope 32, two of the finest sculptures that ever there were, still rot on the Parthenon as I speak."

Ah, but if you let us have them back, we would conserve all the marbles in a new 30-billion drachma ($109 million) Acropolis Museum, retorts the Greek government. And it would be very nice if they -- along with the other bits in Paris, Copenhagen, Palermo, the Vatican, Heidelberg, Munich, Würzburg, Strasbourg and Vienna -- were returned by 2004, when Athens hosts the Olympic Games.

President Clinton wants Britain to hand them back, according to Elisavet Papazoe, the Greek government minister who showed the U.S. president and daughter Chelsea around the Parthenon last year Papazoe said Clinton promised to bring up the issue with Prime Minister Tony Blair. But Blair is known to be antagonistic to the demand, unlike former leaders of his Labor Party, Neil Kinnock and Michael Foot, who had both pledged a future Labor government to return the sculptures. The best Blair can come up with is a select committee to look into the matter -- a familiar Parliamentary palliative.

If he did return them and that set a precedent, how many of the world's museum collections would then have to be also returned?

Mark O'Neill, director of Glasgow Museums, who has returned the Ghost Dance Shirt originally taken from the corpse of a Sioux warrior at the Battle of Wounded Knee, believes it could be as much as 10 percent for museums with major ethnographic collections: "It's all about values and ethics. A shirt that was ripped off the body of a dead Sioux had no business in our collection."

The looting of treasures has been going on at least since Biblical times. It is recorded in Chapter 52 of the Book of Jeremiah that "the Chaldaeans broke up the bronze pillars from the Temple of the Lord, the wheeled stands and the bronze sea that were in the Temple of Yahweh, and took all the bronze away to Babylon."

More recently, in World War II, Germany plundered 427 museums in the Soviet Union, taking the pick of them to Berlin. The National Gallery of Art in Washington coveted 202 paintings salvaged from the wreckage of Germany and "liberated" some of them. The decision was supported by Francis Henry Taylor, director of the Metropolitan Museum, who opined, "The American people have earned the right in this war to such compensation if they choose to take it."

American archive officers on the spot demurred. In the Wiesbaden Manifesto, they stated that "the transportation of these works to America establishes a precedent which is neither morally tenable nor trustworthy." President Truman agreed, and all the art taken to the United States for "safeguarding" was subsequently returned.

In another case of disputed museum holdings, the Trojan treasures now in the Pushkin Museum in Moscow once belonged to the Museum für Vor- und Frühgeschichte in Berlin. They were thought to have been destroyed until it was disclosed in 1991 that they had been taken to the Pushkin Museum in Moscow. Germany wants them back, but its claim is disputed by Turkey, which asserts that German archaeologist Heinrich Schliemann excavated and smuggled them illegally from Turkey in the 19th century. When they were put on show at the Pushkin in April 1996, the Turkish ambassador to Moscow refused to attend the opening.

Similarly, various competing historical claims put the British Museum collection particularly at risk. Among them:

· The head of Rameses the Great (Egyptian, 1270 B.C.) and the Rosetta Stone (Egyptian, 196 B.C.). Taken in 1799 by a sharp-eyed French lieutenant who prevented its use as a building stone for a Napoleonic fort in the desert, the Rosetta Stone went to George III by Treaty of Alexandria in 1801 and provided the key to hieroglyphics. Egypt has asked for both of them back. 

· Assyrian winged bull gateway, from Khorsabad, Iraq, c.710 B.C. In the 19th century, French and English teams competed to excavate thousands of tons of carved stone from Assyrian palace sites. Like Elgin, Henry Rawlinson bought these huge stone figures in 1850 under license from the Ottoman Empire -- a transaction now disputed. 

· Easter Island statue. Cult image, made between 11th and 17th centuries. Collected by British survey ship HMS Topaze in 1868 and presented to Queen Victoria. 

· Statue of A'a. French Polynesia, 18th century. Acquired from Christian converts by missionaries in the 1820s, bought from the London Missionary Society in 1911. 

· Mexican Rock Crystal Skull. Either a unique survival of pre-Spanish conquest Mexican Aztec art or a 19th century fake. Bought from Tiffany's in New York in 1897. 

· The Benin bronzes. Seized by a British punitive expedition in Nigeria in 1897 in revenge for an ambush in which nine British officers died. Auctioned in London by the Admiralty to cover the costs of the expedition. Twenty-five were returned in 1951, but when Member of Parliament Bernie Grant called for the repatriation of them all, the trustees commented, "we would regard it as a betrayal of trust to establish a precedent for the piecemeal dismemberment of the collections, which recognize no arbitrary boundaries of time or place."

Some Zuni Indian claims are equally contentious. In 1990, the U.S. Congress required museums to respond to requests from Native Americans for the return of "sacred objects and communally owned cultural patrimony." As a result, private collectors and art dealers, as well as museums, have sent many wooden gods back to New Mexico.

But the Pitt Rivers Museum in Oxford, England, refused to return a wooden god in its collection. They replied that it was not a real one -- Frank Hamilton Cushing, an anthropologist, made it. The Zunis retorted that the god was certainly authentic because Cushing made it with "Zuni knowledge."

The piece is still in Oxford, but for how long is anybody's guess. In the new world of international political correctness, pressures are building for a global treasure hunt.

One expert who appreciates the new mood is Ricardo Elia, professor of archaeology at Boston University and the editor of the Journal of Field Archaeology. "The only way to collect ethically, and without contributing to the looting problem," he says, "is to refrain from acquiring anything unless it can be proved to have been legally removed and exported from the country of origin."

Curators and collectors, look to your mantelpieces, empty your glass cases and prepare for the great swap of the 21st century. Maybe you'll get something from your country back in return. 
12. This article is basically an advertisement for an upcoming talk by an author who wrote a book titled “Loot: The Battle Over the Stolen Treasures of the Ancient World.” It doesn’t have that much substance, but it’s very interesting because of the choice of words that are used. What opinions are these words trying to convey? 

Kerr, Jessie-Lynn. “Ownership of Ancient Treasure Focus of Talk.” 10-01-2009. News Jacksonville.com. 11-02-2009. <http://www.jacksonville.com/news/metro/2009-01-10/ownership_of_ancient_treasures_focus_of_talk>.

The battle over who owns ancient treasures will be the subject of a lecture by author and award-winning journalist Sharon Waxman at 7:30 p.m. Tuesday at the University of North Florida's University Center. The event is sponsored by UNF and the World Affairs Council of Jacksonville.

Waxman will be the speaker in place of the previously scheduled Pakistani ambassador to the United States, Husain Haqqani, who had to cancel his appearance because of the recent tension between his nation and its neighbors following the terrorist attacks in Mumbai, India. A former culture correspondent for The New York Times, Waxman's book, Loot: The Battle Over the Stolen Treasures of the Ancient World, was published by Times Books in November.

Waxman explores such questions as who ought to own the trophies of history, Western museums which can afford to display them, or the countries where they were stolen 200 years earlier? Why are the Elgin Marbles in London and not on the Acropolis? Why do there seem to be as many mummies in France as there are in Egypt? Why are so many Etruscan masterworks in America?

Waxman notes that for the past two centuries, the West has been removing the treasures of the ancient world to fill its great museums. But in recent years the countries where ancient civilizations originated have begun to push back, taking museums to court, prosecuting curators and threatening to force the return of the priceless objects.

Waxman also examines the implications for the preservation of the objects themselves and how people understand their shared cultural heritage.

Born and reared in Cleveland, Waxman is a 1985 graduate of Barnard College at Columbia University where she studied English literature and in 1987 earned a master of philosophy degree in modern Middle East studies at St. Antony's College at Oxford University. Fluent in Hebrew and Arabic, Waxman was hired by Reuters news agency to cover the first Palestinian intifada in Jerusalem in 1988-89 and then moved to Paris where she spent six years covering the culture, politics and economy of France and Western Europe for a variety of U.S. newspapers.

13. This article is from a web page that discusses different aspects of the Elgin Marbles. This particular article talks about Elgin’s removal of the marbles. Slants towards the Greece side of the argument. Long but lots of good info. Uses some primary sources!!
“Elgin's Work in Athens.” Athens Guide. 11-02-2009. <http://www.athensguide.com/elginmarbles/work.html>.

At the end of the eighteenth century Louis Francois Sebastien Fauvel was sent by the French Ambassador to Athens to collect antiquities and send them back to France. This he was able to do by bribing the local Ottoman authorities and he amassed an impressive collection. He requested again and again to take parts of the Parthenon but he was always refused by the Turkish government. When Turkey went to war with France, like other Frenchmen he was put into prison and his collection locked away.

In August of 1800 Lord Elgin's crew led by Reverend Philip Hunt and the Italian Giovani Batista Lusieri, a professional landscape painter in charge of the whole project, arrived to draw, mold and measure. However, because the Acropolis was a military installation they could not get permission from the military governor to go up there. They spent that time drawing and measuring the other monuments in Athens. Finally after 6 months they were able to bribe the governor and were permitted to begin the work but just as they were about to do the moldings of the Parthenon sculptures they were denied entrance and forbidden to set foot on the Acropolis because of rumors of a French invasion. Since the Acropolis was the fortress that was supposedly protecting the city not even bribes could help. What they needed was a special firman, an official letter from the Sultan in Constantinople that would give them permission to continue their work.

On June 17th 1801 the French surrendered Cairo. On July 6th the Ottoman government, enamored with the British for defeating the French, supposedly gave Lord Elgin his firman, giving his crew the right to enter the Acropolis without hindrance or bribes and to erect scaffolding, draw, make molds, remove obstructions, excavate and to take away anything of interest. (There was nothing about removing sculptures or damaging buildings). The Firman was delivered to the Viavode of Athens and the British hired Greek laborers to help them collect the pieces of marble laying around the Acropolis. But collecting inscriptions and pieces of broken statues was not enough and soon with the permission of the Viavode, Lord Elgin's men and the Greek workers were taking down the metopes from the Parthenon, bringing them to the British Consulate where drawings were made. They were then taken down to Piraeus and put on a ship. Why the Viovode allowed Lord Elgin to go beyond what was allowed in the firman is not really understood. Maybe he was just eager to please. But most likely once Lord Elgin realized how easily bribe-able the Ottoman authorities were he decided that there was no need to limit his artists to molding and sketching when they could just take it all back to England, and from that point on they removed everything from the Parthenon that was removable. Their reasoning was that had they not then someone else would have and in bringing these pieces back to England they were protecting history as well as vitalizing the arts at home. The Greeks and the Turks were all eager to help and to sell the ancient fragments that were built into their houses and walls. While the local Greeks did not have a clear idea of what the marbles were or their connection with the glorious past they did have the belief that they were endowed with spirit or Arabim. The workers claimed they could hear the groaning of these arabim imprisoned within the cases as they were being loaded on to the ships.

There were few objections though some visitors looked on in horror and practically wept at what they were witnessing, but work continued with Hunt and Lusieri encouraged by Lord Elgin from Constantinople. They even planned to dismantle the entire Erechthion and take it back to England so people could see for themselves the beautiful Porch of the Maidens but the British navy did not have a big enough boat available at the moment so they had to be satisfied with removing one of the Caryatids which they replaced with a brick pillar. They also considered taking the monument to Lysicrates but it was property of the Capuchin Monastery. In the meantime Elgin sent Phillip Hunt around the mainland looking for more pieces to bring back to England. They were only interested in pieces from the 5th century, the peak of the classical period and many works from other periods were not taken or drawings even made. 

The important thing to realize is that the frieze and the metopes of the Parthenon were built to stay up forever. There was no way to take them down without destroying the building and much of the magnificent cornice work and marble masonry was smashed into smithereens. During all this time Lord Elgin had not even been to Athens or seen any of the pieces that were being taken down, packed and shipped to England. When he did finally come to Athens in the spring of 1802 he was excited about the work and urged his men to continue to remove everything of value and that he would find more money to support their noble efforts. By summer they had taken everything they wanted from the Acropolis and Lord Elgin and his wife traveled around Greece finding new places to dig and collect artifacts. When he sailed back to Constantinople he left enough cash and gifts with his agents to bribe every Turkish official in Athens, which was necessary since there were many pieces scattered around that would add to his treasure.
When the French and Turks became friends again it became important to get the marbles out of the country as quickly as possible. Louis Francois Sebastien Fauvel had been released from prison and was on his way back to Athens and would surely be unhappy when he saw what the British had done to the Parthenon and the looting of all the city's treasures, he being a collector and one of the few people who understood their value, not to mention the fact that he had coveted the statues himself and been refused. Lord Elgin tried to buy a big ship but was unsuccessful and even though he was able to hire several smaller ones the crates were piling up faster then they could export them. To add to his problems his own ship, the HMS Mentor with seventeen cases on board, including some of the finest sections from the Parthenon freize, sank in a storm at the entrance to the harbor of Kythera. With fifty cases still in Piraeus it seemed like half of Elgins treasure would have to be left behind. Then on Christmas Eve in 1802 the HMS Braakel ran aground outside Pireaus. When Phillip Hunt appeared with an army of Greeks and Albanians and rescued the ship, the Captain agreed to take 44 cases back to England.

By 1803 Lord Elgin had had enough of the east and received permission to return to England. On the way home he stopped in France, arriving in early May. On the 18th war was declared and all British males of military age were arrested as prisoners of war, Lord Elgin among them. By the time he returned to England in 1806 his wife had left him for another man. In the meantime after two years of diving the last crate of marbles from the HMS Mentor were finally brought ashore and sitting on the beach in Kythera. There were another 40 cases of marbles collected by Lusieri waiting on the docks in Piraeus. There were crates of marbles in various British ports and in the backyards of his friends who were clamoring for him to come and pick them up. On top of everything else he was broke. His divorce trial became the most lurid scandal of the the season and he could not get the British government to re-imburse him for the expenses of buying, bribing and bringing the marbles to England. His life was in a worse mess than when he left England and to top it off he was ridiculed and humiliated by Lord Byron in his attack on Lord Elgin in "Childe Harold's Pilgrimage" as well as other famous works:

Cold is the heart, fair Greece! that looks on thee,
Nor feels as lovers o'er the dust they lov'd ;
Dull is the eye that will not weep to see
Thy walls defac'd, thy mouldering shrines remov'd
By British hands, which it had best behov'd
To guard those relics ne'er to be restor'd.
Curst be the hour when from their isle they rov'd,
And once again thy hopeless bosom gor'd,
And snatch'd thy shrinking Gods to northern climes abhorr'd.

Lord Elgin had planned to come home victoriously with his marbles expecting to continue his fast track to the upper crust of British society with perhaps an ambassadorship to Russia or something else prestigious. There were no offers. Maybe it was the deterioration of his face that made it impossible for him to be posted in any high profile position despite his talents. Meanwhile with no money to set up his own museum the marbles sat in a shed in his yard. But they attracted a steady stream of artists and culturally-minded people and were the talk of the nation.

In the words of Canova, the leading sculpture of the day:

Oh, that I had but to begin again, to unlearn all that I had learned. I now at last see what ought to form the real school of sculpture. I am persuaded that all artists and amateurs must gratefully acknowledge their high obligation to Your Lordship for having brought these memorable and stupendous sculptures into our neighborhood.

The English painter Benjamin Robert Haydon saw the marbles then excitedly brought his friend the painter Henry Fuseli to see them. He recounts Fuseli's reaction 

'At last we came to Park Lane. Never shall I forget his uncompromising enthusiasm. He strode about saying, "De Greeks were godes! de Greeks were godes!"

Haydon commended Elgin for bringing them to England. Then there was Richard Payne Knight who for ten years went around telling people the marbles were second rate and not even Greek but of the Roman period (he was wrong). Lo and behold he ends up on the comittee to decide whether or not the British museum should buy them, saying he would only offer 15 to 20,000 pounds. Yet he tries to get Parliament to pass an act that would forbid Elgin from selling them abroad. Nonetheless when artists saw the Parthenon marbles and compared them to the Roman copies, the superior craftsmanship was recognized and Knight's arguments began to lose steam.

The marbles were finally sold to the British government after a long debate in the house of commons over whether a British Ambassador was justified in using his position to acquire antiquities. Elgin wanted roughly 75,000 pounds for his expenses. In the end they paid Lord Elgin 35,000 pounds and placed them in the British Museum. The legality of the sale was in question then and it is still in question now. The firman was never produced and perhaps never existed. The British claim to the marbles rest on this firman and without it they simply bought stolen property from Lord Elgin regardless of how noble anyone's intentions were.

Lord Elgin felt seriously misunderstood and he tried to defend his rescuing of the marbles to a British public that wanted to know why they should spend their tax money to buy the collection for the new British Museum and a government which was torn between calling him a savior or a thief:

"Every traveler coming added to the general defacement of the statuary in his reach: there are now in London pieces broken off within our day. And the Turks have been continually defacing the heads...It was upon these suggestions and with these feelings, that I proceeded to remove as much of the sculpture as I conveniently could; it was no part of my original plan to bring away anything but my models."

Elgin was right. As more travelers came to Greece people were knocking noses off statues to bring home as souvenirs. Even Byron who ridiculed Elgin could not restrain himself from carving his name in several columns and monuments like a ghetto teen with a can of spraypaint. But a few years later when the Greeks revolted against the Turks they began the restoration of the Parthenon and Elgin's act of 'historic preservation' began to look more like thievery. In the end Lord Elgin died bitter and in debt. The marbles survived not only their removal, the sea journey (including those at the bottom of the harbor in Kythera), and their imprisonment in the shed in Elgin's yard, but also some clumsy attempts at improving their appearance by scraping off two thousand years of history. They are still in the British Museum and have been seen by millions of people from hundreds of countries. The British government is reluctant to return them and the museum is of course reluctant to part with one of their most important treasures. Not that they don't think the Greeks deserve them but because if they did it could set a precedent that would empty museums all over the world, especially those countries whose domination during periods of history enabled them to put together these collections. This is certainly a possibility but it would also fill other museums in the countries these artifacts came from and allow local people to experience more of their own history. Isn't this just sharing the wealth?

After reading about Lord Elgin for this page I had trouble sleeping at night. Not about who owns the marbles and where they should be but about Lord Elgin himself who has been demonized and turned into a monster by Byron and then generation after generation of romantics and the Greeks themselves. It is hard for me to see Lord Elgin as a villain because he is really a tragic figure. To suffer through the illnesses, the public humiliation and dishonor, to lose his nose and his wife, to be a pauper among lords and unable to get a job that suited his talents because of his appearance is a burden few of us could bare. Then add that Lord Elgin believed with all his heart not only that he was doing the right thing but that he was doing a profoundly important deed that was raising the standards of civilization. It was his big opportunity to do something great and he expected to be considered a hero because of it. Instead there were few in his day who respected him, even though the marbles elevated the appreciation of ancient Greece among the masses and did have a profound effect on art and architecture.

The fact is that it did not really occur to Elgin and his cohorts that Greece would break free from the Ottoman empire and rightfully demand the return of the marbles just as it would be hard to imagine the American Indians breaking free from the USA, starting their own country and demanding Manhattan island. The Ottoman Empire, even though fatally weakened still had control of Greece and beyond and for all anyone knew it would stay this way forever. The fact that the marbles were so easily take-able by paying a few bribes here and there was proof that they were at risk. The only people who appreciated their value were the English and the French. Had France not been at war with Turkey they could easily be in the Louvre and we would be talking about the Fauvel marbles.

Regardless of what you believe about the right of Elgin to take the Parthenon marbles it is uncertain what would have happened to them had he not brought them back to England. They may have stayed right where they were on the Parthenon, though that seems unlikely since pieces had been removed before the arrival of Elgin's men. They may have been taken by the French as many pieces were. They may have been chipped away or hauled off by individual travelers and scattered all over the world in private collections or ornaments in people's yards and impossible to collect. They may have been ground into dust by the uneducated Turks and Greeks living in Athens. It is thanks to Lord Elgin that they are all together in one place and we all know where they are whether we want to visit them or bring them back to Greece. I believe that if they are returned to Athens there should be a sense of gratitude that Lord Elgin, by collecting them and keeping them together, made the work of bringing them back to Athens infinitely easier.

What is my opinion after all I have read and come to understand? Lord Elgin's intent was to make molds and drawings of the great works of the ancient Greeks, to bring back to England. Instead he brought back the originals. So make the drawings and the molds and send the marbles home. They have been in England long enough and for those visiting the museum I think copies will suffice. If people want to see the real thing they can come to Athens. 
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